PUBLISHED QUARTERLY 


PRICE 10 CENTS 


BULLETIN OF 
THE ART INSTITUTE OF CHICAGO 


VOLUME II 


OCTOBER, 1908 


NUMBER II 


(pages 23 to 26) will be found the pro- § 
gramme of successive exhibitions, lec- & 
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TWO INROS OR JAPANESE MEDICINE CASES, 
From the Collection presented by Mrs. George T. Smith, 1907 

At the right hand of the cut is a priest’s inro 
' of red and gold lacquer in the form of a 
Mokgys. The top is of heads of dragons, 
and on the sides are scales of fish and an impe- 
rial crest. Ojime, a carved silver bead show- 
ing the various articles used by the Buddhist 
priests in their ceremonies. Netsuke, an 
ivory button inlaid with jade, coral, and 
tortoise shell. Signed Akiharu. 

At the left hand an inrd of Gyobu lac- 
quer inlaid with gold. Design of rats pul- 
ling a treasure bag. ‘The coats on the rats 
are inlaid with Somada and Tuishu lacquer. 
By ‘Toys. Ojime, a carved brass monkey 
with gold coat. Netsuke, open work carved 
ivory with silver and Shibuichi 


Signed, but names too worn to decipher. 


inlay. 


Arrangements have been made with Mrs. 
J. B. Sherwood to conduct visitors through 
the galleries and explain the collections, with- 
out charge, at regular intervals, These classes 
or gallery tours will be held every Thursday 
at 3 p.m., beginning Oct. 8. Members and 
visitors of all kinds will be welcome. 


THE COMING THREE MONTHS 

The most active season of the year is at 
hand, Upon Tuesday, October 20, the 
Annual Exhibition of American Oil Paintings 
and Sculpture will be opened by an afternoon 
Reception, at which the ladies of the Fort- 
nightly and Woman’s Clubs, the Antiquarian 
Society, and the Municipal Art League will 
assist. This exhibition is made up as follows: 
About 50 pictures of American painters in 
Europe are selected by Miss Sara Hallowell, 
the representative of the Art Institute, from 
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the spring Salons in Paris. A certain num- 
ber of paintings, perhaps 70, selected as the 
most meritorious from the Eastern exhibitions 
by the Director or representatives of the Art 
Institute, are obtained by invitation from the 
artists. A few very valuable works are ob- 
tained by loan from sis*er institutions or private 
owners; and the remainder of the collection 
is selected by juries of artists regularly consti- 
tuted in the usual manner, in Boston, New 
York, Philadelphia, St. Louis and Chicago. 
This year the number to be accepted by these 
juries has been rigorously limited, to avoid 
overcrowding. The Norman W. Harris Prize 
of $500 for the best picture will be awarded 
and the Cahn Prize of g§100 for the best 
Chicago picture. 

The Annual Exhibition of the ceramic 
painting of the Atlan Club of Chicago will be 
held in November. 

The Annual Exhibition of Art Crafts will 
be held_ in December, and at the same time 
there will be a comprehensive exhibition of 
the recent work ot Mr. Frederic C. Bartlett, 
consisting of Designs for Mural Paintings, 
Stained Glass Windows, etc., for the new 
University Club of Chicago. 

The school of architecture opened Septem- 
ber 8, and the art school in all its branches 
opened September 28, and is now in full 
progress. 

The Tuesday Lecture Course will open 
Oct. 27 with a lecture by Dr. H. H. Powers, 
of Boston, and will continue through the 
season, varied by orchestral concerts. Among 
the lecturers will be Mr. C. R. Ashbee, the 
well known English architect and craftsman; 
Mr. Earl Barnes, the Philadelphia educator ; 
Mr. Herbert W. Faulkner, the painter, Prof. 
Edgar ]. Banks, orientalist, of New York, 
and Henry T. Bailey, art educator, ot Massa- 


chusetts. 


Orchestral concerts will be given upon 
Nov. 17, Jan. 12, Feb. 16 and March 23. 

Mr. Lorado Taft’s 
modern sculpture will open Friday, Oct. 16, 
Mr. Wm, A. 
Otis’ lectures upon the history of architecture 


regular course on 


and continue for ten weeks. 


will open Monday, Oct. 19, and continue 
for 18 weeks. Regular French readings 


under the management of the Alliance 
Francaise will be given in Fullerton Me- 
morial Hall from 12 to 1 every Saturday, 
beginning Oct. 10, 

The plays of the Donald Robertson Com- 
pany will be given in Fullerton Hall upon 
Wednesday evenings for thirty weeks, begin- 
ning Oct. 7, 1908. Admission will be free 
to members of the Art Institute and their 


families. 


Members are invited to make free use of 
the reading room, books and photographs of 


the Ryerson Library at all times. 
THE PAST THREE MONTHS 


During July and August the special exhi- 
bitions were the private collections of Mr. 
Cyrus H. McCormick and Mr. Charles L. 


Hutchinson, and the Annual Exhibition of 


Students. In September there were three 
exhibitions, very diverse in character ; one 
ot a group of eccentric New York painters 
called by themselves «« the Eight,’’ W. T. 
Glackens, Geo. B. Luks, A. B. Davies, 
Everett Shinn, Robert Henri, John Sloan, 
M. B. Prendergast and Ernest Lawson. 
These paintings, exhibited in individual groups 
in Gallery 25, excited much attention as the 
works of men evidently well versed in the 
art of painting, who have chosen to deny 
themselves all conventional and classical quali- 
ties, such as regularity of composition, con- 
siderations of beauty in the ordinary accept- 





























BULLETIN OF THE ART INSTITUTE OF CHICAGO 19 


ance of the term, technical finish and interest 
of subject. The second exhibition (in Room 
27) was of the works of the late Thomas S. 
Noble, who was best known as the Principal 
for many years of the art school in Cincinnati. 
The most important paintings, some of them 
works of forty years ago, were pictures of in- 
cident, ** John Brown on the way to execu- 


‘«‘ The Polish Exile,’’ «*The Slave 


tion,’’ 
clearly the fruit of earnest study, 
The third 


Auction,’ 
and clearly popular with visitors. 


exhibition (in Room 31) was a group of 


landscapes, mostly in water colors, by Chas. 
L. A. Smith, of Chicago, somewhat uniform 
in color and treatment but very refined and 
carefully studied. 

During the early part of the season the 
Print Room was occupied by prints and en- 
gravings selected from the Stickney Collection, 
and later by the framed etchings, 83 in num- 
ber, bequeathed to the Art Institute by the 
late Joseph Brooks Fair, a fine and varied 
little collection gathered by the taste of a 
private collector. 


SCHOOL ATTENDANCE 
The attendance of the Summer School this 
year, trom June 1 to September 1, has been: 
Day School—Men 77, Women 477, 
Evening School—Men 103, 
Whole number, 


Total, 554. 
Women 45, Total, 148. 
day and evening, 702. __Last year the sum- 
mer attendance was 439, an increase this year 
of 263. 

Mr. Harry M. Walcott has joined the 
Mr. 
Vanderpoel has returned from a year in 
Europe. Mr. Ch. Fr. Browne and Mr. 
Edward J. Timmons have gone to Europe. 
Mr. C, A. Wilimovsky, who took one of 
the high prizes last June, has also gone to 
Europe. 


school as an instructor in painting. 


THE MEMBERSHIP 

When the Art Institute completed its first 
building in 1881 and opened its first exhibi- 
tion, about 200 annual members were secured. 
This number gradually increased until 1888, 
when it reached 800 members. During the 
season of 1888-9 about 1,000 new members 
were secured, making the number 1800, 
From that season to last year. about twenty 
years, the number remained stationary, while 
the collections of the museum and the privi- 
leges of members had increased tenfold and 
the population of the city had quadrupled. 
During last year successful efforts were made 
to increase the membership and about 500 
new members were added. During the past 
summer 400 more have been secured, in- 
creasing the number of annual members to 
2,700. If the membership had kept pace 
with the population it would exceed 7,000. 

The officers of the Art Institute have ad- 
dressed themselves to the work of increasing 
the membership, and now appeal to the 
members for assistance. If you induce your 
friend to become a member you benefit both 
him and the Art Institute. The success of 
the Art Institute has been directly dependent 
upon the income from annual memberships, 
without which it would have been a difficult 
if not impossible task to meet the operating 
expenses. ‘The total receipts from annual 
members have already exceeded $600,000. 
The greater part of this money has been used 
in paying current expenses. But now that 
the operating expenses are provided for from 
other sources the receipts from the member- 
ships can for the most part be applied to 
building extensions and the purchase of paint- 
ings and objects of art. 

There has never been a time in the history 
of the Art Institute when the advantages and 
privileges of membership were so great, nor 
a time when the money received from its 
members was more needed. 
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IMPROVEMENTS IN THE BUILDING 


Advantage has been taken as usual of the 
quiet of summer to make improvements in 
the building, but these have this year been of 
a character more interesting to the officers 
and employees of the museum than to the 
public ; the erection of the permanent smoke 
stack of reinforced concrete at the northeast 
of the building: the application of electricity 
to the picture elevator; the retinting of various 
galleries; and the repairing of the roof. One 
change will be recognized by those familiar 
with the galleries as a decided improvement, 
the opening of doorways at the ends of the 
great east corridor (Nos. 46, 47, 48) into 
the adjacent galleries (Nos. 25 and 45), 
which goes far to transform this corridor from 
The 
picture galleries which are ultimately to be 


a mere passageway into a dignified hall. 


constructed opening from this corridor are 
sorely needed, and the Trustees are deterred 
only .by the lack of funds from building 
them immediately. The estimated cost is 
$105,000. The interior of the building 
will never present its proper imposing ap- 
pearance until the great central staircase and 
dome are erected, involving an expenditure of 
perhaps $250,000.. On the exterior the 
plans contemplate an architectural terrace of 
stone with a stone balustrade, at a distance of 
about forty feet from the building, an im- 
which 


necessary means. 


provement again only awaits the 

Extensions either across the Illinois Cen- 
tral tracks, or north and south, will become 
necessary at no distant day. We hope pub- 
lic spirited citizens will take note of these 


things, bearing in mind that no institution is 


conducted more exclusively for the public 
good than the Art Institute. 


During the summer the full size plaster 
cast of Donatello’s equestrian statue of Gatta- 
Melata at Padua has been set up in Black- 
stone Hall by the side of the Colleoni, aftord- 
ing an excellent opportunity of comparing 
these two famous statues. The statue has 
been skilfully bronzed so as to convey as 
nearly as possible the effect of the original 
work. ‘The cut on page 21 shows the in- 


stallation of the statue. 


ACCESSION TO THE RYERSON LIBRARY 

Among the gifts to the library is one 
deserving of special notice—the monumen- 
tal work of David Roberts upon the Holy 
Land and Egypt, presented by Mrs. T. B. 
Blackstone. This work consists of six mag- 
nificent folios, handsomely bound in full pig- 
skin. Three volumes are devoted to the 
Holy Land, and three to Egypt and Nubia. 
The drawings, of architecture and landscape, 
were executed by David Roberts and are in 
many respects models for students, especially 
as regards the management of light-and-shade. 
The process of reproduction is lithography, 
executed by Mr. Louis Haghe, and the work 
jllustrates the high character of lithography at 
the period of publication, 1842-1849. The 
historical descriptions are by the Reverend 
George Croly, LL.D., and Wm, Brockedon, 
F.R.S. The books were published in London 
by F. G. Moon, publisher in ordinary to Her 
Majesty. The set on the Holy Land is ded- 
icated to Queen Victoria, that on Egypt and 
Nubia to King Louis-Philippe ot France, and 
the list of subscribers includes many of the 
royal and noble families of Europe. The vol- 
umes may be consulted by visitors upon ap- 
plication to the librarian, upon the same 


conditions with the photographs. 
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Reproduction of Statue of 


GATTA-MELATA BY DONATELLO AT PADUA 
recently installed in Blackstone Hall 
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DRAMATIC ENTERTAINMENTS 


The Trustees of the Art Institute have 
granted to Mr. Donald Robertson the use of 
Fullerton Memorial Hall upon Wednesday 
evenings for thirty weeks, beginning Oct. 7, 
1908, for the presentation by the well known 
Donald Robertson Company of standard plays 
ot masters, ancient and modern. Admission 
will be free to members of the Art Institute 
and their families, and there will be no paid 
admissions. 

Much has been said in the press of the new 
relations of the Art Institute to the drama. 
It has been widely published that for the first 
time in America municipal aid has been ex- 
tended to the drama. But the Art Institute 
does not represent the municipality, and has 
no relation to the City, except that it is upon 
public ground, and has engaged to open the 
galleries free upon certain days and to admit 
public schoo] teachers free. The result is 
perhaps equivalent to municipal patronage, 
and there can be no objection to this. The 
different branches of art, painting, architec- 
ture, drama, music, are fundamentally one, 
and the action of the Trustees in admitting 
Mr. Robertson’s Company to Fullerton Hall 
illustrates the strong attraction of the arts for 
each other. It is the same principle which 
makes it difficult to refrain from introducing 
books of poetry and general literature into the 
art library, musical entertainments into the 
lecture courses, and exhibitions of kindred arts 
into the galleries, 

The plays upon the evenings of Oct. 14, 
21, 28 and Nov. 4 will be the following: 

1. The Prodigal—A French Comedy by 
Voltaire. 


z. Zaragueta. A Spanish Comedy by 


Megue Raneos Carreon and Vital Aza. 
Translated by George Carter Howland. 


3- Rahab. A poetic Drama by Richard 
Burton. 

4. John Gabriel Borkman. By Hendrik 
Ibsen. 

Since it is contrary to the usage of the Art 
Institute to allow seats to be reserved, and 
since the number of members and patrons is 
sufficient to fill the hall many times, there is 
reason for apprehension that some may suffer 
disappointment about gaining admission, at 
least upon the early evenings. 


MUSEUM ATTENDANCE 
The number of visitors at the Museum 
during the three months ending August 31, 
1908, is shown in the following table : 


13 Sundays, - - - 21,735 
26 Other free days, - 78,803 
53 Paydays, - -  - 13,844 
gz Days, - - - 114,382 
The average attendance has been: 
Sundays, - - - . 1,672 
Other free days, - - 3,031 
Pay days, - - - 261 


During the same period last year the total 
attendance was 118,592, showing a decrease 
this year of 4,210, due probably to the ex- 
ceptionally hot summer. 





LIBRARY ATTENDANCE 
During the last three months the number 
of visitors at the Ryerson Library has been : 


June Jury Avcust 
Students, - 2,495 1,730 1,284 
Visitors, ~ =" Byes 925 1,504 
Consulting visitors, 527 407 593 





4,037 3,062 3,381 

Total, June, July and August, 10,480. 
Last year, 1907, during the same period 
there were 9,209. The attendance is much 
smaller during the summer quarter than at 


any other time of year. 


























ANNOUNCEMENT 
THE ART INSTITUTE OF CHICAGO 


EXHIBITIONS, LECTURES, MUSICALES, RECEPTIONS, ETC., FOR THE SEASON OF 1908-9 
RECEPTION 

The Annual Reception at the opening of the Exhibition of American Oil Paintings 
and Sculpture, will occur Tuesday afternoon, October 20. The exhibition will include a 
representative collection of contemporary American pictures. 

In addition to the important permanent exhibition of pictures and other objects in the 
museum the following special exhibitions will be held during the season. The exhibitions 
are usually opened by receptions of greater or less importance. 





EXHIBITIONS 
October 20 to November 29.—Twenty-first Annual Exhibition of American Oil Paintings 
and Sculpture selected in Europe and America. 


November 17 to December z2.—Annual Exhibition of China Painting of the Atlan Club of 
Chicago. 

December 8 to December 22.—Annual Exhibition of Art Crafts; original designs for 
decorations, and examples of craftsmanship embodying artistic design. 


December 8 to December 27—Exhibition of Gothic Decorative Cartoons for Painted 
Windows, Ceilings, Wall Paintings, etc., for the new University Club, by Frederic C. 
- Bartlett, of Chicago. 

January 5 to January 24, 1909.—(1) Loan Exhibition of selected examples of contempo- 
rary Dutch Paintings belonging to private collections in America. 
(2) Special exhibition of Paintings by William Wendt, and of Sculptures by Julia 
Bracken Wendt, of Chicago. 
(3) Special exhibition of Drawings by Edwin H. Blashfield, of New York. 


February 2 to February 28. Annual Exhibition of works of Artists of Chicago and vicin- 
ity; under the joint management of the Art Institute and the Municipal Art League of 
Chicago. 

March g to March 28.—(1) Annual Exhibition of the Chicago Architectural Club. 

(2) Special Exhibition of Paintings by Frank C. Peyraud of Chicago. 


April 6 to May z.—(1) Exhibition of Contemporary German Paintings. This collection 
is brought to this country for exhibition in three institutions only, nameiy: The Met- 
ropolitan Museum of New York, the Copley Society of Boston, and the Art Institute 


of Chicago. 
(z) Annual Exhibition of the Society of Western Artists. 
(3) Exhibition, Salon of the Federation of Photographic Societies of America, under 
the auspices of the Chicago Branch, the Chicago Camera Club. 
May 11 to June 13.—(1) Annual Exhibition of American Water Colors and Pastels, in- 
cluding the **Rotary Exhibition’’ of the American Water Color Society. 
(2) Exhibition of the National League of Mineral Painters. 
(3) Annual Exhibition of the Chicago Ceramic Association. 


June 19 to July 18.—Annual Exhibition of work of Students of the Art Institute. 
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LECTURES IN FULLERTON MEMORIAL HALL 


Recutar Tuespay Arrernoon Course of Lectures and Musicales for Members and 
Students. At 4 p. m. unless otherwise stated. 


October 27, 1908.— Lecture. H.H. Powers, Ph. D., of the Bureau of University Travel, 
Boston, Mass. ‘* A Greek City of the Dead ;’’ upon the fine sepulchral sculpture of 
the ancient Greeks. Illustrated by the stereopticon. 


November 3.—Lecture. Mr. Earl Barnes, Philadelphia, formerly Professor of Education 
in Leland Stanford University. ‘*The Development of Art Appreciation in Child- 
hood and Youth,’’ Illustrated by the stereopticon. 


November 10.—Lecture. Mr. Earl Barnes. <‘*Children in Art.’’ Illustrated by the 
stereopticon. 


November 17.— Orchestral Concert. By members of the Chicago Orchestra. 


November 24.—Lecture. Mr. Herbert W. Faulkner, Ph. B., painter, Washington, 
Conn. ‘Gothic Architecture.’’ This lecture will be illustrated by a model of a 
cathedral, and by slides in black-and-white and color, of Notre Dame, Chartres, 
Amiens, Ste. Chapelle, etc. 


December 1.—Lecture. Dr. Edmund Buckley, University of Chicago. ‘* The Marvel of 
Marble and Glass Mosaic in Chicago.’’ Illustrated by the stereopticon. 


December 8.—Lecture. C. R. Ashbee, architect, London, England. ** William Morris.’’ 
Illustrated by the stereopticon. 


December 15.—Lecture. C. R. Ashbee, architect, London, England. <«Pre-Raphaelites 
and their Influence upon modern Life.’’ Illustrated by the stereopticon. 


December 22 and 29.—Omitted. Holiday weeks. 


January 5, 1909.—Lecture. J. B. Carrington of the Editorial Department of Scribner’s 
Magazine, New York. ‘+ American Illustrators and their Works,’’ including a glance 
at modern methods of Reproduction in Black-and-White and Colors. Illustrated by 
the stereopticon. 


January 19.—Lecture. Miss Lena M. McCauley, Art Critic Chicago Evening Post. 
«« From Diirer to Whistler; the Romance of a Passing Art.’’ Illustrated by the stere- 
opticon. 


January 26.—Lecture. Dr. James Henry Breasted, Egyptologist, University of Chicago. 
«« The Earliest Portrait Sculpture.’’ Illustrated by the stereopticon. 


February 2.—Lecture. Mr. Henry T. Bailey, Editor of the School of Arts Book, North 
Scituate, Mass. ‘* Rythm and Rhyme in Design.’’ Illustrated by sketches. 


February 16.—Orchestral Concert. By members of the Chicago Orchestra. 


March z.—Lecture. Miss Jane G. Ryder, North Cambridge, Mass. <«*A Winter with 
St. Gaudens.’’ Illustrated by the stereopticon. 


March 23.—Orchestral Concert. By members of the Chicago Orchestra. 


March 30.—Lecture. Prof. Edgar J. Banks, New York. ‘* Babylonian Art of 4500 
B. C.’’ Illustrated by the stereopticon. 


April 6.—Concert. By the Chicago Amateur Musical Club. 
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The following courses, regular and special, are open to members and students : 
COURSE ON ARCHITECTURE 
William A. Otis, architect.—*‘The History of Architecture from the earliest times to the 
close of the Roman Period.’’ Eighteen lectures; illustrated by the stereopticon. Mon- 
day afternoons at four o’clock. October 26; November 2, 9, 16, 23, 30; December 
7, 14, 1908; January 4, 11, 18, 25; February 1, 8, 15; March 1, 8, 15, 1909. 
These lectures are part of a course repeated every three years. 
LECTURES UPON THE COLLECTIONS 
Lorado Taft, sculptor.—<¢‘Sculpture, Renaissance and Modern.’’ Ten lectures; illustrated 
by the stereopticon and the collections of the Art Institute. Friday afternoons at four 
o’clock, October 16, 23, 30; November 6, 13, 20, 27; December 4, 11, 18. 
These lectures are part of a course repeated every two years. 
Prof. Pattison’s and Mr. Browne’s regular courses upon Decorative Art and Painting will be 
delivered in the winter and spring, and will be fully announced in the January Bulletin. 
SPECIAL LECTURE COURSES 
Fraulein Antoine Stolle, Boston. ‘The Progress of the Centuries in Art.’’ Five lectures: 
brilliantly illustrated by the stereopticon. Thursday afternoons (except Wednesday, 
November 25,) at four o’clock. 
(1). November 5. The founders of the Pre-Raphaelite Brotherhood; Ford Madox 
Brown, William Holman Hunt, John Everett Miilais, Dante Gabriel Rossetti. 
(z). November 12. Edward Burne-Jones, the great English Pre-Raphaelite. 
(3). November 19. George Frederick Watts, an intellectual Painter. 
(4). Nov. 25 (Wednesday). Puvis de Chavannes and his works in Paris and Boston. 
(5). December 3. Arnold Boecklin, the great modern German Colorist. 
Miss Margaret Baker, Evanston Classical School, Evanston, Ill.; formerly Resident Tutor of 
Norham Hall, Oxford, England. «The Relation between Painting and Poetry.’’ 
Six lectures; illustrated by the stereopticon. Thursday afternoons, January 14, 21, 28; 
February 4, 11, 18. The special topics will be given in the January Bulletin. 
THE SCAMMON LECTURES 
Mr. Will H. Low, artist and author, New York, will deliver the Scammon Lectures in 
April and May. ‘The Lessons of an Artist’s Experience at home and abroad.’’ Six 
lectures, probably upon Friday afternoons. The full announcement of dates and special 
topics will be made in the January Bulletin. 
DRAMATIC ENTERTAINMENTS 
The Donald Robertson Company has been granted the use of Fullerton Memorial Hall upon 
Wednesday evenings for thirty weeks, beginning October 7, for the presentation of 
standard plays. Free to members and patrons. 
FRENCH READINGS 
The Alliance Francaise will give French Readings in Fullerton Memorial Hall from 12 to 1 
Saturdays, beginning October 10, free to all. Among the readers will be Mesdames 
Carpen, Lesne and Sauvage, and Messieurs Sicard, Vandeputte and Nouguier. These 
readings form an excellent supplement to the class instruction of M. Ernest Sicard in 
the school of the Art Institute. 





CALENDAR OF In Fullerton Memorial Hall at 4 p m. unless otherwise stated. 
LECTURES Nearly all illustrated by the stereopticon or otherwise. 

Week by Week 

October, 1908 


November 


December 


*Sat. 
* Sat. 
Fri. 
*Sat. 
Fri. 


Sat. 


Mon. 

Tues. 

Fri. 
*Sat. 


Mon. 
Tues. 


Thur. 


Fri. 
*Sat. 


Mon. 


Tues. 
Thur. 


Fri. 
*Sat. 

Mon. 

Tues. 


Thur. 


Fri. 
*Sat. 
Mon. 


Tues. 
Wed. 


Thur. 


Fri. 
*Sat. 

Mon. 

Tues. 


Thur. 


Fri. 


Mon. 
Tues. 
Fri. 


Mon. 
Tues. 
Fri. 


3rd (3 p. m.) J. H. Breasrep. Through the Cataracts of the Nile. 


roth (3 p. m.) N. Dearsorn. A Naturalist in Venezuela. 
16th—Lorapo Tarr. Gothic Sculpture in France. 
17th—T. H. Macsrive. The Great American Deserts. 
23rd—Lorapvo Tarr. Sculpture; Renaissance in France. 


24th (3p.m.)—Samuet Carvin. Pipestone Region; Geology and Scenery. 


26th—Ws. A. Oris. Architecture; introductory. 
27th—H. H. Powers. Greek Funereal Art, 


zoth—Lorapo Tart. Sculpture; XVII and XVIII Centuries in France. 


31st (3 p.m.)—J. F. Ferry. Birds of Costa Rica and Panama. 


znd—Wwm. A. Oris. Generali Elements of Architecture. 
3rd—Eart Barnes. Art Appreciation in Childhood. 


5th—Frautin Storie. Founders of the Pre-Raphaelite Brotherhood. 


6th—Lorapo Tarr, Contemporary French Sculpture. 
7th (3 p.m.)—E, A. Birce. Life of a Lake in Summer. 


gth—Ww. A. Oris. Egyptian Architectural Sculpture and Ornament. 


roth—Eart Barnes. Children in Art. 

12th—Fr. Sroite. Burne-Jones, the great English Pre-Raphaelite. 
13th —Lorapo Tarr. Contemporary French Sculpture. 

14th (3 p.m.)—James Mooney. The Heraldry of the Indians. 


16th—Wwm. A. Oris, Egyptian Pyramids and Tombs. 
17th—OrcuestraL Concert. Members of Chicago Orchestra. 
1gth—Fr. Srotte. Geo. Frederick Watts, the Intellectual Painter. 
zoth—Lorapo Tart. Contemporary French Sculpture. 

z1st (3 p.m.)—R. S. Tarr. Glaciers of St. Elias Region, Alaska. 


23rd—Wwo. A. Oris. Egyptian Temples. 

24th—Hersert W, Fautxner. Gothic Architecture. 
25th—Fr. Srotte. Puvis de Chavannes in Paris and in Boston. 
26th—No Lecture. Thanksgiving. 

27th—Lorapo Tarr. German Sculpture. 

28th (3 p.m.)—J. H. Gore. Holland. 


zoth—Wwm. A. Oris. Egyptian Domestic Architecture. 
ist—Epmunp Buckxtey. The Marvel of Mosaic in Chicago. 
3rd—Fr. Srotte. A. Boecklin, the great Modern German Colorist. 
4th—Lorapo Tarr. English Sculpture. 


7th—Wwm. A. Oris. Babylonian and Assyrian Architecture. 
8th—C. R. Asusee. William Morris. 
11th—Lorapo Tarr. American Sculpture 


14th-—-Wa. A. Oris. Greek Architecture, the Orders. 
15th—C, R. Asupeet. Pre-Raphaelites and Modern Lite. 
18th—Lorapo Tarr. American Sculpture. 


* Field Museum Lectures given at the Art Institute. 


A new calendar will be issued before Jan. 1 for the remainder of the season. Mr.-Henry T. Bailey, Mr. 
J. B. Carrington, Mr. J. H. Breasted, Mr. Will H. Low and Miss Margaret Baker will be among the lecturers. 
The plays of the Donald Robertson Company will be given Wednesday evenings, beginning October 7th. 
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Dr. H. H. Powers, who opens the Tues- 
day Afternoon Course by a lecture upon 
Greek art, is from Boston, where he is at the 
head of that fine modern institution known as 
University Travel. Dr. Powers was gradu- 
ated from the University of Wisconsin in 
1882, and received the degrees of A. M. and 
Ph. D. from the same university. He studied 
in Paris and Berlin, taught in Leland Stanford, 
Jr., Cornell, and other institutions for fifteen 
years, and since 1902 has been devoted to 
University Travel work. He is an experi- 
enced and an unusually eloquent lecturer. 

Mr. Earl Barnes, of Philadelphia, who 
lectures November 3 and November 10, is 
well known in educational circles both in 
England and America. He was formerly 
Professor of European History in Indiana State 
University, Professor of Education in Leland 
Stanford, Jr. University and Staff Lecturer for 
the London Society for the Extension of 
University Teaching. He is now Lecturer 
for the American Society for the Extension 
of University Teaching. His opinions upon 
professional subjects are generally respected, 
and he is a practiced and popular lecturer. 

Fraiilein Antonie Stolle, who delivers a 
course of lectures in November, is an educated 
German lady now resident in Boston. She 
received her diploma from the Royal Art 
Academy of Berlin, and was a pupil of Kug- 
ler, Liibke and Grimm. She became in- 
terested in the reproduction of paintings in 
color by the stereopticon, and has succeeded 
in obtaining beautiful results by this process. 
Lecturing first in Vienna, she has lectured 
widely and successfully of late years in 
America. 

Mr. Herbert W. Faulkner, who lectures 
November 24, is an artist who studied in the 
Art Students’ League of New York and with 


Collin in Paris, has lived much in Venice, 


and paints Venetian subjects. He has be- 
come interested in the study of Gothic archi- 
tecture and has constructed a model of parts 
of a cathedral with which he illustrates an 
interesting lecture. He lectured here in 1906. 
Mr. C. R. Ashbee, who lectures Decem- 
ber 8 and December 15, is an English archi- 
tect, widely known in connection with the 
promotion of art-crafts. He is an ardent dis- 
ciple of William Morris and an expositor of 
the aims of the Pre-Raphaelites. 
GEORGE CORLISS 
Mr. George Corliss, an assistant of the 
Director of the Art Institute, died in Chicago, 
September 4, 1908, after a gradual decline 
Mr. Corliss edited the 
general catalogue of the collections, a work 


of several months. 


requiring much accuracy and research. He 
also prepared many of the labels. 

Mr. Corliss was born in Philadelphia, of 
Dutch and English 1839. 
Early in life he taught in the Episcopal 
Academy and the Central High School in 
Philadelphia and was Principal of the Gram- 
mar School of Freehold, N. J. 
later he was connected with the Mercantile 
Library and the Franklin Library of Philadel- 
phia, and did some writing for the Philadel- 
phia Ledger. From 1877 to 1891 he was 
an officer of the Pennsylvania Academy of 
the Fine Arts, most of the time Secretary, 


ancestry, in 


Somewhat 


with the powers of the present Director. 
He was an assistant in the department of 
Fine Arts in the Columbian Exposition of 
1893, in Chicago, and in the Louisiana Pur- 
chase Exposition of 1904 at St. Louis. His 
long connection with fine art matters made 
him one of the best informed men living with 
regard to American painters, especially the 
older ones. His work was distinguished by 
faithfulness and accuracy. He is survived 
by a wife and son, resident in Philadelphia. 
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REARRANGEMENT OF THE COLLECTION OF 
THE ANTIQUARIANS (See cuts p. 29) 

In consultation with the officers of the 
Antiquarians important improvements have 
been made in the installation of the textile 
Room 43 has been appropriated 
to oriental objects, Japanese, Chinese, Per- 
sian and East Indian, and Room 45 to pro- 
The valu- 


able accession of small examples of textiles 


collection. 


ducts of western decorative art. 


from Field Museum makes this department 
strong, and the compact arrangement in 
swinging frames enables us to exhibit a great 
number of specimens in the most satisfactory 
manner. The advantages of this method of 
installation cannot well be over-emphasized. 
Its compactness and accessibility are such that 
the collections of any ordinary museum may 
as well be kept on view as in storage. The 
protection from dirt is remarkably perfect. 
The general appearance is agreeable, and the 
visitor likes to turn the frames and put them 
in the best light. 
And to crown all, the frames shade 


Rearrangement is perfectly 
easy. 
each other, so that the objects are kept in 
darkness or a very low light nearly all the 
time. Three sides ot the large gallery, 
No. 45, are now occupied by these framed 
textiles, the space above them being utilized 
for tapestries. The floor is nearly free of 
cases, so that the tapestries and the El] Greco 
picture, now here installed, are well seen. 

A doorway has been cut from this gallery 
to the great corridor (No. 46) in which the 
porcelains, ivories, medals and various deco- 
rative objects not belonging to the Antiquarian 
collection are installed. This makes the 
whole installation logical and satisfactory as 
regards classification. From the picture gal- 
leries, ending with the Munger Collection 
(No. 40), the visitor passes into the mixed 
collections of the Nickerson Rooms, partly 


pictures and partly oriental jades and Japanese 
objects ( Nos. 41, 42, 44), thence into the 
oriental room of the Antiquarians (No. 43), 
thence to the gallery of western textile art 
(No. 45°, and finally to the general collec- 
tion of western decorative objects (Nos. 46, 
47). Of course with rapidly growing col- 
lections no installation can remain long un- 
changed; and it is the uncertain development 
of collections that constitutes the fundamental 
difficulty in planning museum buildings with 
fixed sections for particular classes of objects. 


A SUPPLEMENTARY COLLECTION OF BRO- 
CADE PATTERNS, PRESSED VELVETS, ETC. 
The Art Institute has entered into the 
possession of an important addition to its 
collection of textiles by a loan (which will 
probably become a permanent t-ansfer) trom 
the Field Museum of Natural History. 
These objects have been installed in swing- 
ing frames along the South wall of the Anti- 
quarian Room, gallery 45. Like the main 
body of the anterior exhibits, the present 
accession, which numbers about goo speci- 
mens and will fill approximately 75 swing- 
ing frames, was purchased in Italy by 
Mr. Martin A. Ryerson. 
ton, silk and woolen brocades, silk weaves 


with gold and silver figures, velvets, em- 


It includes cot- 


broideries and lace. ‘The countries and cen- 
ters of industry chiefly represented are Sicily, 
Lucca, Florence, Venice and Genoa in 
northern Italy, Lyons, Switzerland and the 
Netherlands. 
The earliest 
illustration in Mr. Ryerson’s selections are 
Byzantine models of the XI and XII centu- 
ries, with the confronted birds and quadru- 


Our modern 


pattern weaves that find 


peds peculiar to that style. 
Romanesque houses and churches would 
supply good settings for mural decorations of 
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NEW INSTALLATION, ROOM 43 
Eastern Textiles and Decorative Objects: Collection of the Antiquarians 








NEW INSTALLATION, ROOM 45 
Western Textiles and Decorative Objects: Collection of the Antiquarians 
Showing installation in swinging frames and new door into corridor 
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The 


Persian pomegranate and pomegranate trellis 


this style, painted, printed or woven. 


pattern dominates the output of northern 
Italy during the XIV, XV and XVI centu- 
ries, and is well represented by many silk 
and velvet brocades of the present collection. 
Alongside of it, in the XVI century, geo- 
metric ard foliage patterns and arahesque 
The XVII cen- 


tury reveis in large leaf patterns and formal 


figures assert themselves. 


arrangements of classical motives, the XVIII 
century in natural'stic p'ant forms, striped 
grounds, flower spravs and garlands, with 
Arcadian additions, sometimes, of birds, 
shepherds’ crooks and hats, «nd of musical 
instruments and knotted ribbons. 

Many otf the old fabrics serve, or did 
serve, as ecclesiastical vestments, copes and 
chasubles, amices, stoles and maniples. 
There are many fragments of vestments in 
the new collection. Early XIX century 
brocades served more commonly for ordinary 
clothing. They illustrate a marked decline 
of the art of design and of the color-sense. 
One specimen, which was manufactured and 
worn probably under King Louis XVIII of 
France or his brother Charles X (1815- 
1830), is a scarlet waistcoat with black vel- 
vet flowers. 

The common belief that every country 
observed styles of its own in the arts of build- 
ing, ceramics, furniture-making, dress, sculp- 
ture and painting is largely erroneous. ‘The 
Greek Empire, Russia, Sicily, southern Italy 
and Venice observed the traditions of Byzan- 
tine art with great uniformity at a given 
period. The wtole of western Europe 
accepted the Romanesque, Gothic, Renais- 
sance, rococo and neo-Greek orders of 
structural and decorative design at once. It is 


consequently a difficult matter to determire 


the Sicilian or mainland Italian, the Venetian 


or Genoese, French or Netherlandish pro- 
venience of brocade patterns with security. A 
own attributions 


curator must accept his 


with a degree of reserve. The long manu- 
facture of identical patterns in one factory or 
in one region often invests our determinations 


Dr. Julius 


Lessing does not venture to decide whether 


of date with some uncertainty. 


the splendid Byzantine fabric which wraps 
the bones of Charlemagne at Aix—a repeated 
silk brocade figure of elephants—is a product 
of Charlemagne’s own time (VIII and 1X 
centuries) or of the age of Emperor Otho, 
by whom the body of his predecessor was 
The hesi- 


tancy of so eminent an authority in this 


reinterred in tne X century. 


capital case indicates the degree of caution 
with which anybody’s labels must be re- 
ceived. The much-quoted modern defini- 
tion of a museum as ‘a collection of instruc- 
tive labels, suitably illustrated by the objects 
to which they are attached or appended,’ 
deserves attention only as a witty paradox. 
In an art museum, especially, the object will 
always be the real thing 

It isa matter of regret that so many of these 
old time fragments of fabrics and embroideries 
have to be mounted on cards, not precisely 
helter-skelter, but too often, nevertheless, 
with considerable detriment by conflict of 
color, tex‘ure, shape, etc., to their intended 
artistic values. The taste of qualified custo- 
mers, architects and interior decorators must 
be relied upon to restore the textile art to 
honor, and the clever combinations of the 
ancient weavers to practical efficiency. A. E. 

THE NEW AMERICAN PRIZES OF ROME. 

The Art Institute has been invited to in- 


The 


which enable suc- 


terest itself in the new prizes of Rome. 
’ 


Paris ‘*Prizes of Rome’’, 
cessful French students of art to spend years 
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of study in Rome, have long been famous. 
Similar American prizes of Rome have now 
been established. These prizes are in Paint- 
ing, Architecture, Sculpture and Music, and 
entitle the holders to three or four years of 
residence and study in the American Acad- 
emy of Fine Arts in Rome. 

The Academy is established and endowed 
by large subscriptions of Americans of the 
richest class, Messrs. Morgan, Walters, 
Vanderbilt, Stillman, Frick,- Higginson and 
Rockefeller, and is in full operation in the 
Villa Mirafiori, under the directorship of Mr. 
George W. Breck, with a body of resident 
students. The business in America is man- 
aged by a board of Trustees, of which Mr. 
Charles F. McKim, the distinguished New 
York architect, is the President, and Mr. 
Frank D. Millet, the painter, is Secretary. 
Besides Mr. McKim and Mr. Millet, such 
men as Blashfield, Mowbray, French and 
La Farge are active in its affairs. Under the 
direction of these men examinations, of 
which the exact date will 
later, will be held during the present season 
in New York, Chicago and other cities, open 
who are 


be announced 


to unmarried men of all ages 
American citizens. 

The conditions of the examinations are 
instructive as showing the mature opinions of 
successful artists as to proper qualifications of 
their profession. Candidates for the painting 
prizes are required first to send in original 
works of any description, drawings and 
painting from lite, landscape, or still life, 
schemes of decoration, sketches, etc. The 
Committee will select ten competitors for the 
The preliminary 


preliminary competition. 
competition will include an examination in 
history, English and French, Italian or 
German, together with drawing and painting 
from life in prescribed periods, and problems 


in perspective, anatomy and composition. 
From these ten the Committee will select 
four competitors for the final competition, 
which consists in developing the previous 
composition into a finished work, 30 by 40 
The 
successful competitor will receive $1000 a 
year for three years (and perhaps four) and 
is required to go to the Villa Mirafiori in 
Rome, to study in Rome, Italy and Greece 
under the supervision of the Director of the 


inches, suitable to a mural decoration. 


Academy. 

The sculpture competition is closely simi- 
lar. Competitors in architecture must be 
graduates of a college of high standing, and 
students for two years of certain designated 
Tney are subjected 
Com- 


schools of arch‘tecture. 
to careful professional examinations. 
petitors in music are required to present 
original compositions, but the terms are not 


yet fully announced. 


EXHIBITION OF MODERN GERMAN ART 

Next April there will be held in the Art 
Institute an exhibition of modern German 
art, which will be imported for the Metro- 
politan Museum of New York, the Copley 
Society of Boston and the Art Institute ot 
Chicago. The objects to be exhibited, con- 
sisting of paintings and sculptured works in 
bronze and marble, are collected by Prof. 
Arthur Kampf, President of the Royal Acad- 
emy ot Berlin, and Prof. Carl Marr of the 
Royal Academy of Munich, who collaborate 
with Mr. Hugo Reisinger of New York. 
Dr. Wilhelm Bode has promised some impor- 
tant works from the Royal Prussian Museums, 
of which he is Director General, and the 
German Government and the leading Ger- 
man artists are interesting themselves in the 


collection. 
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THE ART INSTITUTE OF CHICAGO 
A MUSEUM OF FINE ARTS, AND SCHOOL OF 
DRAWING, PAINTING, ETC. 
OFFICERS 


Cuartes L, Hutcuinson 
Martin A. Ryerson 
Newton H, Carpenter 
Ernest A. Hamity 
Wm. A. ANGELL 

W. DM. R. Frencu 
Miss Mary Van Horne 
Ratepx W. Howmes 


President, 
Vice-President, 
Secretary, 
Treasurer, 
Auditor, 
Director, 

Acting Librarian, 
School Registrar, 


The Art Institute of Chicago was incor- 
porated May 24, 1879, for the «‘founding and 
maintenance of schools of art and design, the 
formation and exhibition of collections ot 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.’” The Museum building upon the 
Lake Front, first occupied in 1893, has 
never been closed for a day. It is open to 
the public every week day from g to 5, 
Sundays from 1 to 5. Admission is free to 
members and their families at all times, and 
free to all upon Wednesdays, Saturdays 
Sundays and legal holidays. Upon other 
days the entrance fee is twenty-five cents. 

All friends of art are invited to become 
members. Annual Members pay a fee ot 
ten dollars a year. Life Members pay one 
hundred dollars and are thenceforth exempt 
from dues. Governing Members pay one 
hundred dollars upon election and twenty-five 
dollars a year thereafter. Upon the payment 
of four hundred dollars Governing Members 
become Governing Life Members and are 
thenceforth exempt from dues. All receipts 
from life memberships are invested and the in- 
come only expended. 

All members are entitled, with their fami- 
lies and visiting friends, to admission to all 
exhibitions, receptions, public lectures, and 
entertainments given by the Art Institute, and 
to the use of the Ryerson reterence library 
upon art. 

BULLETIN 

The Buttetin is issued quarterly in Octo- 
ber, January, April, July. Copies may be ob- 
tained at the entrance. The Buttetin is sent 
regularly to all members, and upon application, 
to any other friend of the Art Institute. 


CATALOGUES, ETC., FOR SALE 
General Catalogue of Paintings, Sculp- 
ture and other Objects in the Museum, 

357 pages . . - 15c. 
Same, illustrated edition - + 2§c. 
Catalogue of the Nickerson Collection 25c. 
Illustrated Catalogue of the Casts of An- 

cient Sculpture in the Elbridge G. Hall 

and other Collections, Alfred Emer- 

son; Part I, Oriental and Early 

Greek Art - 

Part II. Early Greek Seitpae, cont'd, 
Catalogue of Current Exhibitions, usually 
The Scammon Lectures of 1904, The 

Interdependence of the Arts of De- 

sign, Russell Sturgis - $1.75 
The Human Figure, Drawing and Con 

struction, with many _ illustrations. 

John H. Vanderpoel . - $2.00 


LIBRARY 

The Ryerson Library, containing about 
5,000 volumes, wholly on Art, Archaeology 
and Architecture, is open every day except 
Sundays and holidays. It includes the Mrs 
D. K. Pearsons collection of autotypes, 
consisting of over 16,000 authentic photogra- 
phic reproductions of the paintings, drawings 
and sculptures of the great masters; and also col- 
lections of smaller photographs and of stereop- 
ticon slides, all relating to art. A Library 
Class Reom is provided for groups of students 
who may wish to consult books or photo- 
graphs. ‘The staff of the Library is always 
ready to assist in investigation. 


COPYING 
Requests for permits to copy and to photo- 
graph in the Museum should be addressed to 
the Director’s Secretary. No permits are 
necessary . for sketching or for the use of 
hand cameras. 


SCHOOL OF THE ART INSTITUTE 

The School, in the same building, in- 
cludes departments of Drawing, Painting, 
Sculpture, Illustration, Decorative Designing, 
Normal Instruction and Architecture. 

Information, catalogues and circulars of 
instruction may be obtained of the School 
Registrar. 





